


“Kibns'n Sesine
kulak verin

Listen to the music of Cyprus

KIBRISLI RUM VE TURK MUZISYENLERIN ORTAK CALISMASI OLAN 'KIBRISIN SESI" ALBUMU, KIBRIS
ADASININ KULTUREL KIMLIGINE MUZIKAL BIR ISIK TUTUYOR. KULTUREL, SANATSAL, AKADEMIK
VE HATTA POLITIK OLARAK OLDUKCA DEGERLI BIR CALISMA VAR KARSIMIZDA.

A COLLABORATION BETWEEN TURKISH CYPRIOT AND GREEK CYPRIOT MUSICIANS, THE ALBUM “MUSIC
OF CYPRUS” SHEDS A MUSICAL LIGHT ON THE CULTURAL IDENTITY OF THE ISLAND OF CYPRUS. THIS IS
A VERY PRECIOUS PIECE OF WORK IN ARTISTIC, ACADEMIC, POLITICAL, AND CULTURAL TERMS.
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KIBRIS'IN SESIMUSIC O

BINLERCE YILDIR, onlarca uygarhga
ev sahipligi yapan Kibris adasinim
¢ok kulttrlt yapisindan her firsatta
dem vurulur. Rumlar ve Turkler yillor-
ca bu topraklarda bir arada yagamis,
ayni seylere sevinip ayni seylere
Uzulmustar. Farkli dinlerden ve forkh
etnik kdkenlerden gelseler de, ayni
toprak tizerinde yasadiklarn eglence-
leri ve htiztinleri aymni 'dilde’ olmustur.
Belki birbirlerinden ¢ok fazla ‘kiz alip
kiz vermemislerdir’, ama dugunlerde
birlikte sirtaki yaptiklar, yon yona
halay cektikleri, ayni tarkuleri k&h
Rumca, k&h Turkce hep beraber sdy-
ledikleri ayniyla vokidir.

Fakat gun gelir, bu denklem bozulur.
Nedeni, nicini, nasili baska bir yazi-
nin, dahasi ‘derin’ politik tarhismalarn
konusu. Ama sonug baki: Birinin se-
vindigine digeri uzUlmeye, otekinin
tzuldugune beriki sevinmeye baslar.
Sonunda, craya kocaman bir sinir ve

gondere farkl bayraklor cekilir. fki
toplum, artik birbirine sadece siper
deliklerinden bakmaya baslamistir.
Lakin, yuzlerce yildir birlikte biriktir-
dikleri, beraber olusturduklar kulttrt
ve ortak gelenedi hichir sinir ayirma-
ya, ortadon kaldirmaya yetmeyecek-
tir. Daha topu topu 30-40 yildar birbi-
rinden aymn yasiyon Kibrish Rum ve
Turk toplumunun, 400-500 yillik ortak
birikimini silmek, yok saymak, gbzar-
di etmek mumkun degildir. Kibris
adas Uzerindeki her tarla kultir ége-
sinde, bu iki toplumun parmeak izlerini
bulmak mumkundur.

Ama gun gelir, adomnin iki farkh ‘ta-
rih‘ten gelmis, dini ve dili farkl iki ¢o-
cugu bir araya gelir ve yuzlerce yillik
birikim, bir onda alevlenir. Iste, Kib-
11s'in Sesi” adini tasiyan albtm, bdyle
bir ortak ¢calismonin Grdnudur.
Kibrsh bir ailenin cocudu olarck Is-
tcmbul'da dinyaya gelen Mehmet

Ali Sanlikol ve Lefkosa dogumlu Kib-
nsh Rum Theodoulos Vakaonas, Ame-
rik Birlesik Devletlerinin Massachu-
setts eyaletinin Boston kentinde, ken-
dilerini birbirlerine baglayan ortak
kulttrt, muzik vasitasiyla birlikte kes-
fedebilir...

Tki toplumlu’ bir albtim...
‘Kibrisin Sesi’, 19601lcrdom beri fiziki
olarak birbirinden ayrilan iki toplu-
mun, manevi olarak ayrlamayon
noktalarni vurguluyor demek yomhs
olmaz. Akademik kaygilar gudulerek
ve etnomuzikolojik bir cercevede ha-
zirlonmis ‘Music of Cyprus'.

‘Kalon Muzik' etiketiyle piyasaya ¢i-
kon alblimun nuvesi, etnomuzikolog
ve muzisyen Mehmet Ali Sanlikol'un
Yunaomn/irlonda kdkenli meslekdast
Panayiotis League'in de yardimlariy-
la, Mayis 2006 tarihinde Boston'da
Kibnis Rum ve Turk muzik gelenekle-

THE ISLAND of Cyprus is known for its multicultural structure, a

Music of Cyprus ekibi, $em-i Ruhuna ilahisini kaydediyor. Music of
Cyprus ensemble at the moment of recording ‘Sem-i Ruhuna’: Cem
Kutlu (kudiim), Mehmet Ali Sanlikol (ud), Panayiotis League
(kemenge), Theodoulos Vakanas (keman), Naom Sender (ney)
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historical legacy of thousands of years of inter-civilizational interacti-
on. For long years, Greeks and Turks have lived on this island toget-
her, enjoying and disliking similar things. Despite their different reli-
gious convictions and different ethnicities, Greeks and Turks of
Cyprus were never deprived of a common language that can repre-
sent common joys and sorrows. There might not be too many cases
of inter-ethnic marriage in Cyprus, but there certainly were recur-
ring cases of common celebrations in which both people shared
their folk dances and sang folk songs in both Turkish and Greek.

It is known that this rahter peaceful equilibrium was disrupted.
The why and the how of this disruption is the subject of another,
perhaps a politically more engaged article. Nevertheless the out-
come is obvious: One’s joy becomes the other’s sorrow, and vice
versa. Different national flags wave at each other across an en-
trenched border. The people of Cyprus start looking at each ot-
her from distant barricades.

What is fortunate is that this border and different nationalist senti-
ments did not suffice to destroy the common cultural heritage of
centuries. The nearly 40 year separation of these communities could
never eliminate the 400 year common tradition uniting Turkish
Cypriots and Greek Cypriots. Every cultural artifact on this island be-
ar the mark of both communities.

One day, two children of two different historical ancestries, two dif-
ferent religions and languages come together and the common tra-
dition that links them and has blessed the island of Cyprus for so
long is brought to surface under the light of musical fervour. "Mu-
sic of Cyprus” is an album made possible by a historical partnership.
Mehmet Ali Sanlikol, as the child of a Turkish Cypriot family born in
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rini sahneye koydugu bir konserle
ortaya ¢ikmis.

Ancak bu albimun ‘iki toplumlu’ ol-
mast, Mehmet Ali Sanlikol i¢in olmaz-
sa olmazdir. Zira, tek basina Turkler'in
veya Rumlar'm yapacadi bir calisma-
nin, adonin timunu yonsitmayacadi-
na inonmaktadir. Dahasi, bilingli ve-

Istanbul and Theodoulos Vakanas, a Greek Cypriot born in Nicosia, meet
in Boston, Massachusetts and discover their common cultural roots thro-

ugh musical collaboration...

A "bi-communal” album...

ya bilingsiz politik yaklasimlordan
otury, akademik olarak tarafh kulta-
rel kimlik yonsimalarinin ¢ikabilece-
ginden endise etmektedir.

“Kibrish bir ailenin odlu olarak bu pro-
jenin énemli bir par¢asinin eksik ol-
dugunun bilincindeydim: Kibrish bir
Rum”, diye anlatiyor projenin ortaya
cikis asamasini Mehmet Ali Sanlikol
ve devam ediyor: "Bu is icin ideal kisi-
yi de biliyordum: Theodoulos Vaka-
nas. Benim gibi New England Konser-
vatuarindan mezun olan bu arkada-
simi bes vil kadar énce Boston'da bir
dizi konser ve kayit projesinde birlikte
calishgimizda tonmimistim. Kibrnis'a dair
ortak gecmisimizi kesfettikten sonra
suratli bir sekilde adayla ilgili hatira-
lorimizi, hikayelerimizi ve ¢esitli turka-
leri buyuk bir keyifle paylastik. The-
odoulos ilk konserimizde yer alamadi-
a1 halde, bu kavyit projesine dair fikir
onun scayesinde dogmustu.”

Elbette, Sanlikol'un bu albim vasita-
siyla sdylemeye calishdn bir sey daha
vardir: Baska tirld bir Kibris mumkun!
‘Kibrs'in Sesi’ projesinin, Rum ve Turk
toplumlom arasida humanist bir di-
yalogun baslameast icin etken olmasi-
n1 ummoaoktadir Sanlikol.

Biraz da muzik...

Ancak her sey bir yana, Kibrism Sesi’
bir muizikal calisma. Hem de dért
dértluk bir calisma. Gelenege saygil
enstrumaontasyon ve dizenlemeler ve
zamaonin ruhuna uygun bir uslup ve
icra, bu albumde birlesiyor. Bdylece,
Kibrs tarihine muzikli bir yolculuga
cikiliyor...

Adomnin muzikal birikimini kayit altina
alarck arsivlemeyi aklina koyon Son-
likol, bu repertuvan olusturmak icin,
hem kuzey hem guiney Kibris1 arsin-
layarak bulabildigi tim materyalleri
bir araya getirmis. Ancak, bu albu-

It won't be an exaggerated claim to say that “Music of Cyprus” unites
spiritual elements of the two communities of Cyprus which have been
materially separated from each other since the 1960s. Produced with
academic concerns in mind and within the framework of an ethnomu-
sicological study, “Music of Cyprus” has been released by “Kalan Mu-
zik”. The project was first conceived when the ethnomusicologist and
musician Mehmet Ali Sanlikol, in cooperation with his Greek-Irish colle-
ague Panayiotis League, gave a concert reflecting the Cypriot tradition
in Boston in May 2006.

That an album of Cypriot music must be prepared b—communally was
the sine qua non of Mehmet Ali Sanlikol. Sanlikol believed that music ma-
de by either Turkish Cypriots or Greek Cypriots separately never reflects
the true nature of the island. Moreover, such a mono-communal album
can reflect, consciously or unconsciously, a biased cultural perspective
which would be anathema to an academic principle of objectivity.

“As the son of a Cypriot family, | was aware that this project lacked so-
mething essential: A Greek Cypriot", says Sanlikol and starts telling the

l story of how "Music of Cyprus" was born: "I knew the right person for
this project: Theodoulos Vakanas. This friend of mine was also a graduate
from the New England Conservatory and | knew him from our collaborati-
on in Boston almost five years ago in a few concerts and recording pro-
jects. As we discovered our common love for Cyprus, we quickly and joyo-
usly started exchanging stories, memories and also several folk songs. Alt-
hough Theodoulos was not able to take part in the 2006 concert, this
project was first conceived thanks to him."”

Mehmet Ali Sanlikol'un anneannesi udi Leman Necati
Ozkan ve babaannesi Saadet Sanlikol, akrabalarn
Vesime hanmim ile Kibris’ta Plskiillii sahilinde.
Mehmet Ali Sanlikol's grandmother Leman Necati Ozkan
playing the ud in Cyprus at the Puskdllt beach.
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mun hozirlonmasinda, ‘kisisel’ dene-
yimler, yer yer ‘saha calismasindomn’
onemli olmus.

Sanlikol bu durumu séyle &zetliyor:
"Bu albumdeki repertuvar her seyden
once Kibris muziginin temel karakte-
ristik &zelliklerini bizlere birinci elden
sunmus olan Vakonas ve Sanlikol ai-
lelerinin gegmis tecrubelerine daryani-
yor. Bu dilelerin i¢indeki bu anlamda
en 6nemli iki kisi ise daha eski bir je-
nerasyonu temsil eden anneannem,
Lemcm Necati Ozkan ve Theodou-
los'un amcasi, Polydoris Vakomastir.”
Mehmet Ali Sanlikol da, Theodoulos
Vakanas da muzigin cok énemli bir
yer edindidi evlerde dogmus. Meh-
met Ali Sanlikol'un annecnnesi, cile

olarak ¢alisan bir kemani imis.

Repertuvar...

Albumun timune yansiyon akade-
mik bakis, repertuvar olusturmada da
kendini gostermis. Albumdeki sorkilar
“Dugun Muzikleri”, “Ask Sarkilom”, "Di-
ni Muzik”, "Koy”, "Gegmise Yolculuk”,
“Zeybek” ve "Kibnis'in Sesi” basliklom
altinda gruplenmis. Boylece, Kibrns'in
geleneksel muziklerine taze bir bakis
agist getirmek amagclomas. Zira, Meh-
met Ali Sanlikol'un da dzenle vurgu-
ladigr gibi, yaygin inonisin aksine,
adanin geleneksel muzikleri sadece
dons muziklerinden ibaret dedil.
Repertuvarla ilgili ayrnntili bilgileri,
Scnlikol'un, allbum bukletindeki yozi-

deki seckilerin cogu, sadece Kibris
adasindaki Rumlar veya Turkler tara-
findan, ya da iki toplumun beraberce
icra ettigi seckiler. Bazi sarkilarn (me-
sela Feslikan / Syrtos’ ve ‘Dillirga /
Tillyrkotissa’) farkll Rumca ve Turkge
versiyonlarn bulunmaktadir; bazlom
ise iki dilde de icra edilir.”

sindaon 6greniyoruz: “Albuimun “Du- /i
Jgun Muzikleri”, "Kibns'in Sesi”, “Zey- =
bekler” ve * A§k S crkilan” bolimlerin- Cem Kutlu (kudiim), Mehmet Ali Sanlikol (ud)

ve mahalli toplum i¢cinde taninmis bir
ud; Vakonasm amcast Polydoris ise,
19501 yillerdan bu yana profesyonel

Of course, Sanlikol has a powerful message in this album:
Another Cyprus is possible! Sanlikol hopes that the “Music of
Cyprus” project could stimulate some Turkish and Greek
Cypriots to engage in a humanist dialogue.

About music...

Despite all the social factors involved, “Music of Cyprus” is es-
sentially about music. It is a great musical achievement. Instru-
mentation in line with the musical tradition and arrangements
that reflect the songs’ historical nature are some of the power-
y ful aspects of this album. It is a musical journey into the spirit
( of a common history of Cyprus.

Sanlikol is intent on archiving the common musical heritage of
the island. In order to form the repertoire of the album, he
brought together a vast accumulation of materials that he col-
lected from both North and South Cyprus. However, it can be
said that personal experience was a more important ingredient
than field work during the formation of this album. Mehmet
Alli Sanlikol tells it all: "The repertoire of this album first of all
reflects the past experiences of the elders of the Sanlikol and
Vakanas families who provided us with a firsthand account of
the basic characteristics of Cypriot music. The two most im-
portant figures in these families are my grandmother Leman
Necati Ozkan and Theodoulos's uncle Polydoris Vakanas.”
Both Mehmet Ali Sanlikol and Theodoulos Vakanas were bro-
ught up in families that loved music. Mehmet Ali Sanlikol's
grandmother is a recognized lute player, whereas Theodoulos
Vakanas's uncle Polydoris is a professional violin player.

Iki Kibnishi miizisyen yon yoma Two Cypriot musicians together:
Mehmet Ali Sanlikol, Theodoulos Vakanas.

Repertoir...
The repertoire shows that this aloum is the product of a dis-
ciplined academic study. The songs are presented under diffe-

Theodoulos Vakanas'in amcasi kemani Polydoris Vakanas ve ekibi.
Theodoulos Vakanas's uncle violinst Polydoris and his ensemble.
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KIBRIS'IN SESI!

“Kibrista Dini Muzik” bashikh bdlim,
Rum-Ortodoks Hiristiyen inamist ile Is-
lam'm adcmin tarihi ve kultirandeki
onemini géstermek tizere tasarlonmis.
“Kibrista Gegmise Yolculuk” bélumun-
de ise, Kibris muziginin daha eski doé-
nemlerine 151k tutmaya ¢alisilmis.
"Kibris'ta kemomnin kullocnilmaya bas-
lonmasindan énce yaygin oldugunu

bildigimiz tcmbura/lyra ikilisini, cura
ile Rumlarin lyra enstrumaonlarnin
birlikte kullomildidn icralarda geri ge-
tirmeye ¢abaladik”’, diyor Sanlikol.

Kibris'in ‘gercek’ sesi...
Kibrishh Rum ve Turk muzisyenlerin or-
tak calismas: olan ‘Kibris'in Sesi’, Kib-
11s adasinin kulturel kimligine muzikal
bir 151k tutuyor. Hem akademik, hem
politik, hem de kulttirel olarak olduk-
¢a degerli bir calismayla karst karsi-
yayiz. Ancak, her sey bir yona, al-

[ ]

bumdeki sarkilar birer birer aktikga,
baska bir dunyaya yelken agiyoruz.
Hem dint cnlaton, hem bugtne 151k
tutonam; ‘6teki'yle ‘berikinin birbirine
kamstdl, umut dolu bir dinyaya...
Bu dunya Kibrnis'a hem ¢ok yakin,
hem uzak. Cok yakin, ¢ciinku bu cog-
rafyadon ¢ikomn muzikler var bu al-
bumde. Uzak, ¢unku cografyanin da
otesine gegen bir muzik vor karsimiz-
da. Siz en iyisi "Kibris'in Sesi‘ne bir ku-
lak verin; orada hem kendinizi, hem
de komsunuzu bulaccksiniz...

rent categories like “Wedding Songs”, “Love Songs”, “Sacred Music”, “Village”,
“Cyprus Re-constructed”, “Dance Song” and “Music of Cyprus”. This is therefore a
new outlook on the traditional music of Cyprus. As Sanlikol stresses, the common link
between the music of Greek Cypriots and Turkish Cypriots is not only the Cypriot dance
songs. The detailed information about the repertoire is related in Sanlikol’s thoughts
printed in the album booklet: “For the most part, the selections under the sections of
this album entitled “Wedding Songs”, “Music of Cyprus", “Dance Songs” and “Love
Songs” are found exclusively on the island of Cyprus and are performed by Greeks or
Turks or both. Some of the songs (such as, “Feslikan/Syrtos” and “Dillirga/Tillyrkotissa”)
have separate Greek and Turkish versions or are sung in a mix of the two languages.
“Sacred Music from Cyprus” celebrates the great importance of both Greek-Orthodox
Christianity and Islam to the history and culture of Cyprus.

“In section “Cyprus Re-constructed” we have taken an imaginative step and attempted
to recapture the kinds of sounds that would have been heard in Cyprus a hundred or
more years ago. By coupling the small Turkish folk lute cura with the Greek bowed lyra
we wanted to bring back the sound of the tambura/lyra duo which most probably was
in use in Cyprus before the introduction of the violin.”

The “true” music of Cyprus...

A collaboration between Turkish Cypriot and Greek Cypriot musicians, the album “Mu-
sic of Cyprus” sheds a musical light on the cultural identity of the island of Cyprus. This
is a very precious piece of work in academic, political and cultural terms. As the songs in
the album play one after the other, you can’t escape the feeling that you are sailing to-
ward a wildly different world.

A world very close to Cyprus yet so far away from it. So close, because this music be-
longs solely to the island of Cyprus. So far away, because it is not all about a geographi-
cal location. A world of both past and present and a world full of hope where self and
other identify with each other... Listen to the music of Cyprus. There you will find both
yourself and your long forgotten neighbour.

Mehmet Ali Sanlikol, piyano ve zurna galiyor.
Mehmet Ali Sanlikol playing the piano and the zurna.
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‘Kibris'in Sesi’ Music of Cyprus =

Kibrisli Rum ve Turk miuzisyenlerin Kibns adasindaki miizik

4
geleneklerini birlikte sundugu bir galisma Greek and Turkish '
Cypriot Musicians Present the Musical Traditions of the
Island of Cyprus q

Music or Cyprus

DUGUN MUZIKLERI | WEDDING SONGS | TOU GAMOU
1- Kozam Marst | Syrtos (Turkish ond Greek)
2- To Tragoudi Tou Gamou (Greek)

ASK SARKILARI | LOVE SONGS | TIS AGAPIS
3- Sabahin Seher Vahdinda (Turkish)
4- Dolama | Na Sou Goraso Mihanin
(Turkish and Greek)

KIBRIS'TA DiNi MUZIK | SACRED MUSIC FROM CYPRUS
THRISKEFTIKI MOUSIKI TIS KYPROU
5- T'al Giorki (Agios Giorgis, Greek Orthodox para-liturgical song)
6- Sem-i Ruhuna (lahi: Sufi devotional song)

KOY | THE VILLAGE | TO HORKON
7- Albdal Zeybedi | Aptalikos (Turkish and Greek)

KIBRIS'TA “GECMT§E YOLCULUK” | CYPRUS “RE-CONSTRUCTED”
KYPROS: “MOUSIKI ANADROMI”
8- Kartal (Turkish)
9- Sousta (Turkish cnd Greek)

ZEYBEKLER | DANCE SONGS | ZEYBEKIKOS
10- Varys Zeybekikos (Greek)
11- Sarhos Zeybedi | Ime Tze Ganomatzis
(Turkish cnd Greek)

KIBRIS'IN SESI | MUSIC OF CYPRUS | TRAGOUDIA TIS KYPROU
12- Agapisa Tin Pou Karkias (Greek)
13- Feslikan | Syrtos (Turkish cnd Greek)
14- Orak | To Mashairin (Turkish ond Greek)
15- Dillirga | Tillyrkotissa (Turkish cnd Greek)
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